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Tperbst MeKIYHAPOAHAA KOH(pEpPEeHIUA MOJIOABIX
CIEHHATUCTOB KAKTyaJbHbIEC IP00JEMbI TEOPUH U UCTOPUH
HCKYCCTBA», €5KEroAHO U moovepeaHo nposoaumas CIIOI'Y
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AKTYAJIBHBIE TPOBJIEMbI
TEOPUU U UCTOPUU NCKYCCTBA

ACTUAL PROBLEMS OF THEORY AND HISTORY OF ART

MesxnyHapoaHas KOH(PEpEeHLHs MOJOBIX CIIEHUATNCTOB «AKTyallbHbIE MTPOOIEMBbI TEOPUU U
UCTOPUM  HMCKYCCTBAa»  €KEroJHO MPOBOAUTCS  KadenpamMd HUCTOPUU  PYCCKOTO H
3aImaTHOCBPONICHCKOT0  MCKyccTBa  mctopuueckoro  dakynprera CIIOIY  coBMecTHO ¢
OTJICJICHMEM HCTOPHHM U TEOPUU MCKyccTBa HMcTtopuueckoro (axympreta MI'Y umenu M. B.
JlomoHocoBa.

Hayuynas xoH(depeHIusi TMOCBSIIEHA AaKTyaJIbHBIM BOIPOCAM TEOPUHM W HCTOPHH
M300pa3UTEIBLHOrO UCKYCCTBA U apXUTEKTYPHI, a TaKXkKe IpodiieMaM B3aUMOJICHCTBUS PYCCKON U
MHBIX HAlIMOHAJIBHBIX XYJI0)KECTBEHHBIX KYJIBTYP.

B koH(epeHLMM NpUHUMAIOT y4yacTHE MOJIOJbIE CIELUATUCTBI, aCIUPAHTBl U CTYJCHTHI
CTapuMX KypcoB. Pabounmu si3pikaMu KOHQEPEHIUU SBIISIIOTCS PYCCKUN M aHTTTMHCKUIA.

Ombnemoit koHpepeniuu 2012 r. B pe3ynbTaTe MpOBEICHUS CIEIHAIBHOTO KOHKypca cTaja
KapTHHA COBPEMEHHOI0 nierepOyprekoro xyaoxxuuka Buka «berctso B [lerepOypr».

B 2012 r. xondepenuus npoxomut 31 okra6ps—4 HOsAOpsS Ha UCTOpUYECKOM (hakynbTeTe
CIIory.

Caiit xoH(pepenmuu: http://www.actual-art.org/

Opraan3anoHHbIH KOMUTET KOH(pepeHunu:
[Ipencenarenu: a. uck., npod. T.B. Unsuna (CIIOI'Y), 1. uck., mpod. U. U. Tyuko (MI'Y).
Unensl oprkomutera: A-p 3. AxomsH (EpeBaHckuii TocymapCTBEHHBIM YHHBEpPCHTET,
ApmeHusi), K.McK., toueHT B.A. bynkun, n. uck., npod. B. I'. Brnacos (CIIOI'Y), a-p E. Ep-
nenbsin (benrpanckuit yauepcutet, Cepousi), K. uck., goi. E. A. Edpumosa (MI'Y), k. uct. Hayk
H. K. Kwxuna (CII6I'Y), k. uck., ct. H. ¢. A. B. 3axaposa (MI'Y), C. B. Mansuesa (CIIOI'Y), -


http://www.actual-art.org/

p C. [Tenone (Pumckuii yauepcurer Top Beprara, Utanus), a. uck. npod. [Tonora O.C. (MI'Y),
K. uck. B. A. Pacropryes (MI'Y), 1. dunoc. Hayk, K. uck., mpod. A.B. PrikoB (CII6I'Y), mom. A.
[1. Camuenxo (MI'Y), cr. mpen. E. HO. CrantokoBuu-/lenucosa (CIIOI'Y), n-p U. CreBoBuu
(benrpanckuii yauepcutet, Cepbus), K. uck., gou. E.B. Xomakosckuii (CII6I'Y), A.C. Apmom
(CIIorY).

Penakumonnas xoyuterus: C.B. Mansuesa, E.}O. CtantokoBuy-JleHucona.

Chairmen: Dr. Prof. Tatyana llyina (SPbSU), Dr. Prof. lvan Tuchkov (MSU)

Members: Dr. Valentin Bulkin (SPbSU), Dr. Elena Efimova (MSU), Dr. Jelena Erdeljan (The
University of Belgrade, Serbia), Dr. Zaruhy Hakobian (Yerevan State University, Armenia),
Dr. Nadia Jijina (SPbSU), Dr. Evgeny Khodakovskiy (SPbSU), Svetlana Maltseva (SPbSU), Dr.
Silvia Pedone (Tor Vergata University, Italy), Dr. Vasiliy Rastorguev (MSU), Dr. Prof. Anatoly
Rykov (SPbSU), Dr. Alexandra Salienko (MSU), Ekaterina Stanyukovich-Denisova (SPbSU),
Dr. Prof. Ivan Stevovic (The University of Belgrade, Serbia), Dr. Prof. Viktor Vlasov (SPbSU),
Anastasia Yarmosh (SPbSU), Dr. Anna. Zakharova (MSU).

Editorial board: Svetlana Maltseva, Ekaterina Stanyukovich-Denisova



31 oxTsa6ps/ October 31
IIVIEHAPHOE 3ACEJAHUE / PLENARY SESSION
12.30-18.30. Ucropuueckuit pakynsrer CIIOI'Y / Faculty of History, St. Petersburg State
University
Aymatopus 70 / Auditorium 70
IIpencenarenu: Unenna Tatesana BanepuanosHa, Tyukos MBan VBanoBUY
Chairmen: Tatyana V. llyina, Ivan I. Tuchkov
PernaMeHT BBICTYIUIEHUI Ha TUICHAPHOM 3aceaaHuu — 20 MUH.

Time limit — 20 min.

WNIIbMHA TATBSIHA BAJIEPUAHOBHA (Ilpencenarens oprkoMurera KOHGEPEHIHNH,
1. UCK., Tpodeccop Kadeapsl HCTOPHH PYCCKOTO HCKYCCTBAa HCTOPUYECKOro (aKynbTeTa
CIIOI'Y). IlpuBeTcTBEHHOE CIOBO.

DR. PROF. TATYANA V. ILYINA (Chairman of the Conference Organizational
Committee, professor of the Department of Russian Art History, Faculty of History, St.

Petersburg State University). Welcome speech.

HIBETKOBA JIAPUCA AJIEKCAHIPOBHA (Ilpopektrop CIIOI'Y mo HampaBieHUSIM
UCTOpUS, TICUX0JI0THS U Pritocodusi). [IpuBeTcTBEHHOE CIIOBO.
DR. LARISA A. TSVETKOVA (Vice Rector, St. Petersburg State University). Welcome

speech.

JAYJIOB ABAYJUIA XAMUIOBUY (Hdexan ucropuueckoro ¢akynprera CIIOIY,
1. ". H., mpogeccop). [IpuBeTcTBEHHOE CIIOBO.
DR. PROF. ABDULLA KH. DAUDQV (Dean of the Faculty of History, St. Petersburg

State University). Welcome speech.

KAPIIOB CEPI'EM ITABJIOBUY (Jlexkan ucrtopmueckoro dakymsrera MI'Y nmenn
M.B.JlomoHocoBa, a.M.H., akagemMuk PAH, mpodeccop). IlpuercrBenHoe cinoBo B (opmare
yIIAJIEHHOTO BHICTYIICHHS B cucteMe Polycom.

DR. PROF. SERGEY P. KARPOV (Dean of the Faculty of History, Lomonosov Moscow

State University). Welcome speech. (Remote access by “Polycom”)



TYUYKOB MBAH MBAHOBHY (3aBenyrommii kadenpoit BceoO1el HCTOPUU NCKYCCTBA
ucropuyeckoro daxynpbrera MIY wumenn M.B. JlomoHocoBa, 1. HCK., mpodeccop).
IIpuBeTCTBEHHOE CII0BO.

DR. PROF. IVAN I. TUCHKOQOV (Chief of the Department of General Art History,

Faculty of History, Lomonosov Moscow State University). Welcome speech.

CAJIMEHKO AJIEKCAHIPA TIETPOBHA (3amectutens 3aBemyromero kadempoit
UCTOPUM OTEYECTBEHHOI'O HCKycCcTBa ucTopuueckoro (akynprera MIY umenn M. B.
.HOMOHOCOBa, K. UCK., I[OI_ICHT). HpI/IBeTCTBeHHOG CJIOBO.

DR. ALEXANDRA P. SALIENKO (Deputy Chief of Russian Art History Department,
Faculty of History, Lomonosov Moscow State University). Welcome speech.

ECAVJIOB TEOPI'M{ BACHJILEBUY (Ilpopekrop MAPXM no nayuHoii paGore,
3acioyxeHHbId apxutektop P®, akamemuk PAACH, n. apx., mpodeccop). [IpuBercrBeHHOE
CJIOBO B (popMaTe yAaJleHHOTO BBICTYIIEHUS B cucteme Polycom.

DR. PROF. GEORGIY V. ESAULOV (Vice Rector, Moscow Architectural Institute)
Welcome speech. (Remote access by “Polycom”)

CTEBOBUY HWBAH  (Ilpodeccop  benrpanckoro  yHuBepcurera, CepOusi)
[TpuBeTCTBEHHOE CIIOBO B (hopMare yIajaeHHOTO BEICTYIUICHHS B cucteMe Polycom.
DR. PROF. IVAN STEVOVIC (The University of Belgrade, Serbia). Welcome speech.

(Remote access by “Polycom”)

EPJEJIbSAH EJIEHA (oueHT oOTaeleHUsT HWCTOPHUH UCKyccTBa  (UI0co(CKoro
¢dakynbrera benrpaackoro ynuepcurera, CepOus) IlpuBercTBeHHOe cioBO B ¢opmaTe
yJIaJIeHHOTO BBICTYIIJIeHUs B cucteMe Polycom.

DR. JELENA ERDELJAN (The University of Belgrade, Serbia). Welcome speech.

(Remote access by “Polycom”)

JIOOI'O AHACTACHUSA CEPI'EEBHA (Cankr-IletepOyprckuii rocymapcTBEHHBIN
aKaJIeMMueCKuil xynoxkecTBeHHbIN auned um. b.B. Morancona, P®). O kaptune Buka «berctso
B [leTepOypr» u ee aBTope.

ANASTASYA S. LOOGO (B. loganson St. Petersburg State Academic Art Lyceum,
Russia). A propos “Escape to St. Petersburg” and its Author.



MOAHHUCSIH OJIEI MUXAWJIOBUY (3aBemyrommii OTAEIOM apXHTEKTYPHOIL
apxeosnorun ['ocymapcTBeHHOro OpmuTaxa, MOCTOSHHBIM uineH CoBera MO COXPaHEHUIO
KynbTypHOro Hacienus npu IlpaBurensctBe Cankt-IlerepOypra, K.W.H., JOUEHT Kadenpsl
MY3€HHOTO JIejIa U OXPaHbl MaMATHUKOB ¢rmocodckoro dakynprera CIIOIY). O nepuoauzanum
HAYaJIBLHOTO 3Tara pa3BUTHs pycckoro 30q4ectBa (koHer X — XI BB.)

DR. OLEG M. IOANNISYAN (Head of the Department of Architectural Archaeology,
The State Hermitage Museum, St. Petersburg). On Periodization of the Initial Stage of
Development of Old Russian Architecture (End of the 10th — 11th cc.)

MWJIBYUK MUXANII NCAEBUY (3amecTurens JTUPEKTOPA HUN
«CrennpoeKTpecTaBpanusi», MOCTOAHHbIN ugeH CoBeTa 10 COXPaHEHUIO KYJIbTYPHOIO Hacleaus
npu [IpaButenbcrBe Cankt-IleTepOypra, k. uck.). Pasranka 3araiku mopTpeToB ApXHEMUcKona
Adanacus unu emie pa3 00 ux aTpuOyIHH.

DR. MIKHAIL I. MILCHIK (Deputy Chief of the Scientific Research Institute
“Specproektrestavratsya”, Member of the Cultural Heritage Board of the Government of St.
Petersburg). Solving the Riddle of the Portraits of Archbishop Afanasiy, or Once Again a propos
their Attribution.

KIMKUHA HAJEXXIA KOHCTAHTHUHOBHA (T'ocymapcrBennsiii Dpmurax, CIIO,
P®, k. u.H). Ha nepekpéctke mpobiieM miu Bo3pacT akTyagbHOCTH: HCTOPUS AHTHYHOIO
HCKYCCTBa KaK COCTaBJISIOMIas OOIIMX BOMPOCOB aHTUKOBEACHHUS.

DR. NADIA C. JIJINA (The State Hermitage Museum, St. Petersburg, Russia). On the
Crossroads of Knowledge or the Age of Topicality: Problems of Greek and Roman Art as Part of

General Classical Studies.

AKOIISIH 3APYN ABETUCOBHA (EpeBaHckuii rocylapCTBEHHBIH YHUBEPCHUTET,
Apmenusi). PannecpenneBekoBasi ckynbnrypa ['yrapka u Kapriu. Bompockl XymokecTBEHHOTO
CTUJIA U MaCTCPCKUX.

DR. ZARUHY HAKOBIAN (Yerevan State University, Armenia). Early Mediaeval
Sculpture of Gugark and Kartli. The Problems of the Artistic Style and Workshops.

BEBUJIAKBA JIMBUSA (Yuauepcurer Camuenua, Pum, Wramus). IlpencraBnenue
npouutoro B Buzantuu. Crionuu ¢ GuUrypatuBHBIMH M300paKeHUSIMH Ha TOPOJCKUX BOPOTAX

Huken (XIII Bek).



DR. LIVIA BEVILACQUA (Sapienza University, Rome, Italy). Displaying the Past in
Byzantium. Figural “Spolia” on the City Gates of Nicaea (13th Century).

KO®E-BPENK / COFFEE BREAK. Ayauropus 68 / Auditorium 68

I'EJEBAHUIIBUJIN EKATEPUMHA  (HamumonaibHbld  IIEHTP  MCCIEAOBAHMI
IPY3MHCKOTO MCKYCCTBAa M OXpaHbl MaMsATHUKOB, TOowmnucu, ['py3us). Uzobpakenne CtpamHoro
Cyna B pocnmcsix xpama B UkBu. ([Jokriad 6 ¢hopmame yoaneHHo2o 8bICMYNJIeHUs. 8 cCUCHeMe
Polycom).

DR. EKATERINE GEDEVANISHVILI (National Research Centre for the History of
Georgian Art and Monuments Protection, Thilisi, Georgia). The Representation of the Last

Judgment in the lkvi Murals. (Remote access report by “Polycom”)

MEBTUY WBAHA (Vumeepcurer Kou, CramOyn, Typuus). YMHOXKEHHE U
pacnpocTpaHEeHUE DJIEMEHTOB MOBECTBOBAHUS B TO3JHEBU3AHTUWCKON YKHBOITHCH: BOIIPOCHI O
CBAIICHHBIX 00pa3ax, BO3HUKAIOIIUE B 3TON CBSI3H.

DR. IVANA JEVTIC (Koc University, Turkey). Multiplication and Amplification of

Narrative Elements in Late Byzantine Painting: Questions They Raise about Sacred Images.

BACUIIAKEPUC AHECTUC (bocdopckuit ynuBepcurer, CramOyn, Typuus).
BosmoxkHo nu IMPUMCHCHHUEC METO/J1a IICUX0aHAIN3a B UCCIICJOBAHUN UCKYCCTBA Buzantun?

DR. ANESTIS VASILAKERIS (Bosphorus University, Istanbul, Turkey). Can
Psychoanalysis Contribute to Byzantine Art History?

E®UMOBA EJIEHA AHATOJIBEBHA (MI'Y umenn M.B. JlomonocoBa, PO k. uck.,
JIOLEHT Kadeapsl BceoOIlell MCTOpUM HMCKYCCTBa HCTOpUYECKOro (akymnbrera). AmbO0OMBI M3
koekuu WM. Jleraiiepa B 'ocymapcTBeHHOM — DpMHTaxe: HEKOTOpbIE  MPOOJIEMbI
HHTCpIIpCTAllUH.

DR. ELENA A. EFIMOVA (Lomonosov Moscow State University, Russia). Three
Albums from H. Destailleur's Collection in the State Hermitage Museum: Some Problems of

Interpretation.

BACC BAJIMUM TI'PUT'OPBEBUY (EBpomneiickuii ynuepcurer B Cankt-IlerepOypre,

P®, k. uck., noueHt). CMepTh XOpa: BOEHHbIE MOHYMEHTBI KaK MAIIUHBI TaMSATH U 3a0BEHMUSL.



DR. VADIM G. BASS (European University at St. Petersburg, Russia). Death of Chorus:

War Monuments as Machines of Memory and Oblivion.

BAHESIH CTEIIAH CEPTEEBUY (MI'Y wumenn M.B. JlomoHOCOBa, 1. HCK.,
npodeccop Kadeapbl  BceoOIlnel HMCTOPUHM  HCKYCCTBA  HCTOPHYECKOro  (pakysipTeTa).
I/ICKYCCTBO3HaHI/Ie H HayKa: MpCaciibl BO3MOXKHOIO.

DR. PROF. STEPAN S. VANEYAN (Lomonosov Moscow State University, Russia).
The Art Studies and Science: the Limits of the Possible.

CTAHIOKOBUY-JEHNCOBA  EKATEPMHA  IOPBEBHA  (CIIoI'Y, P®D).
ApxutekTypHoe obpazoBanue B [lerepOypre-Jlenunrpane nepsoit Tpetn XX Beka. [IpoGiemsr
H3Yy4YEHUS.

EKATERINA YU. STANYUKOVICH-DENISOVA (St. Petersburg State University,
Russia). Architectural Training in Petersburg — Leningrad in the First Third of the 20" Century.

Some Problems of Research.

3AXAPOBA AHHA BJIAIUMUPOBHA (MI'Y umenu M.B. JlomonocoBa, PO, k. uck.).
[TpyHIMIIBI TPYIIIUPOBKU U300paXKEHHUM CBATHIX B BU3AHTUHCKON MOHYMEHTAIBHOM >KUBOIUCH
10 U ITOCJIC I/IKOHO60p‘{eCTBa. HeKOTopHe 3aMc4yaHu.

DR. ANNA V. ZAKHAROVA (Lomonosov Moscow State University, Russia). The
Principles of Grouping the Images of Saints in Pre- and Post-lconoclastic Byzantine Painting.

Some Observations.

MAJIBIIEBA CBETJIAHA BJIAAUCIIABOBHA (CIIoI'Y, P®). Ilentpuueckue
MHOT0JIETIECTKOBBIE XpaMbl Ha bankanax. AKTyanabHbIe TPOOJIEMbI U3yUEHHUS.
SVETLANA V. MALTSEVA (St. Petersburg State University, Russia). Centrally-

planned Polykonchial Churches in the Balcans. Actual Problems of Research.

19.00 OtkpeiTue QortoBeicTaBkn «KaBkas: Tpomoi BocnoMuHaHui» (¢oiie Jlekropus
ucropuyeckoro dakymnprera) / Opening of the exhibition of photographs “The Caucasus: a Trail

of Memories” (foyer of the Lectorium, Faculty of History).



1 Hos16ps / November 1

BOCTOYHOXPUCTUAHCKOE UCKYCCTBO / EASTERN CHRISTIAN ART
10.00 — 14.30. Ucropuueckuii paxynprer CIIOI'Y / Faculty of History, St. Petersburg State
University
[TerpoBckuii 3an / Petrovsky hall
PernameHT BeICTyIUIEHUH HA CEKIUH — 15 MuH.

Time limit — 15 min.

[Ipencenarenu: MansueBa Cetiana BiaaucnaBoBHa, 3axapoBa AHHa BiagumupoBHa

Chairmen: Svetlana V. Maltseva, Anna V. Zakharova

ABAJIBAHO AJIECCAH/JPA (YuuBepcuter Canuenua, Pum, Utamus). Iloat wu
APXUTCKTOP: Pa3MBbIIIJIICHUC O BHU3aHTUHCKHUX SIIUIrpaMMax.
ALESSANDRA AVAGLIANO (Sapienza University, Rome, Italy). The Poet and the

Architect: a Consideration on Byzantine Epigrams.

MUKAEJISIH  JIMJIUT  HIABAPHIOBHA  (EpeBanckuii  ['ocymapcTBEHHBI
YHI/IBepCI/ITeT, ApMeHI/IH). HCKOTOpLIe KOMITO3UMIIMOHHBIC CXEMbI U I/IKOHOFpa(bI/I‘ICCKI/Ie MOTHBbBI
B paHHeXpHCTHaHCKOﬁ CKYJIBIITYPC ApMeHI/II/I B CBC€TC CaCaHUACKUX BJIASTHUMN.

LILIT SH. MIQAELYAN (Yerevan State University, Armenia). Some Compositional
Schemes and Iconographic Motives in Early Christian Sculpture of Armenia in the Light of

Sassanian Influence.

JIABPEHTBEBA EJIEHA CEPTEEBHA (Poccwuiickmii roCyJ1apCTBEHHBIN
ryMaHUTapHbIN yHUBepcuteT, MockBa, P®). JIpesuue uepksu ['edpcumanuu.
ELENA S. LAVRENTYEVA (Russian State University for the Humanities, Moscow,

Russia). Ancient Churches of Gethsemane.

HIEPEAKOBA AJIEKCAH/IPA BAJIEPLEBHA (MI'Y umenn M.B. JlomonocoBa, PO).
MpamopHas nexopaius narepbepa kadoiaukona Ocuoc Jlykac B @okue.
ALEXANDRA V. SHCHERBAKOVA (Lomonosov Moscow State University, Russia).

Marble Decoration of the Interior of the Catholicon of Hosios Loukas in Phocis.



JIABPEHTBEBA  EJIEHA  BAJIEPBEBHA  (Poccuiickmii ~ rocynapCTBEHHBII
ryMaHHUTapHbI yHuUBepcuteT, MockBa, P®D). OpHameHnTsl B Mo3aukax cobopa Canta Mapus
Accynra B Topuenio.

ELENA V. LAVRENTYEVA (Russian State University for the Humanities, Moscow,

Russia). Mosaic Ornaments of Santa Maria Assunta Cathedral in Torcello.

MAKAPOBA AHHA JIbBOBHA (I'ocynapcTBeHHBII HHCTUTYT UCKyCCTBO3HaHUs, P®D).
®pecku beranuu u anrapHsle NPOrpaMMBbl Ipy3UHCKUX MamMsATHUKOB X1 — XII BekoB.
ANNA L. MAKAROVA (State Institute for Art Studies, Moscow, Russia). Frescoes of

Betania (Georgia) and the Altar Programmes of Georgian Churches in the 11"-12" centuries.

TATAPYEHKO CBETJIAHA HUKOJIAEBHA  (I'ocygapcTBEHHBI  HMHCTUTYT
uckyccrBo3Hanus, P®). HMkonorpaduueckas mporpamma u CTWIb pocnucu boropomudnoi
uepkBu B Kunuucu (I'py3us).

SVETLANA N. TATARCHENKO (State Institute for Art Studies, Moscow, Russia).
Iconographic Programme and Style of the Murals in the Church of Our Lady of Kintsvisi
Monastery (Georgia).

PUKKAP/U JIOPEHIIO (Yuusepcurer Canuenna, Pum, Utanus). «KutuiiHbie HKOHBI
B BU3aHTUHCKON MOHYMEHTaJIbHOM xuBonucu Kanadpuu u FOxHoi Uranuu.

LORENZO RICCARDI (Sapienza University, Rome, Italy). Hagiographical Icons in the
Byzantine Wall Painting of Calabria and Southern Italy.

JIOBMHO ®PAHYECKO (ITagyanckuit Yausepcuret, Mtanus). MunuaTiopsl XpoHUKH
Muxauna ['nmuku B pykonucu Marcianus gr. 402.

FRANCESCO LOVINO (The University of Padua, Italy). The Miniatures of Michael

Glycas' Chronicles in the Marcianus gr. 402.

BEJIOBA OJIbI'A JMHUTPUEBHA (MI'Y wumenu M.B. JlomonocoBa, P®).
Munmnartiops! rpeueckoit [lcantupu Bropoit nonosunsl XIII Bexa uz PHB (rpeu. 269).

OLGA D. BELOVA (Lomonosov Moscow State University, Russia). Miniatures of the
Greek Psalter of the Second Half of the 13th century from the Russian National Library (gr. 269).
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AKOBJIEBA MAPUSA UI'OPEBHA (Poccuiickuii rocynapcTBEHHBIH T'yMaHUTapHBIN
yHuBepcuteT, Mocksa, P®). Ukona «Cnac Ommanywn» u3 cobpanus UM — mukpomo3anka
paHHGHaHeOHOFOBCKOﬁ OIIOXH.

MARIA I. YAKOVLEVA (Russian State University for the Humanities, Moscow,
Russia). The Icon of Christ Emmanuel from the State Historical Museum — a Micromosaic of

Early Palaiologan Period.

HEMBIKMHA EJIEHA AJIEKCAH/IPOBHA (CIIoI'Y, P®). Komno3umnusa «IIpencra
[Hapunia ogecuyro Tebe» m mpobieMa HOBTrOpOJCKO-OATKaHCKUX CBs3ed B JKUBOmHUCH XIV
CTOJIETHSL.

ELENA A. NEMYKINA (St. Petersburg State University, Russia). The Composition
“Upon thy Right Hand Did Stand the Queen” and the Problem of the Novgorodian-Balcan Links
in the 14th century Painting.

SAKOBJIEBA AJIEKCAHIAPA AJIEKCEEBHA (OAO «Aprensy, CII6, P®D).
Ktutopckue KOMHO3MIMH B cepOCKOM  CpelHEBEKOBOH MOHYMEHTAJIBHOW  HKMBOIHCH.
PeruonanpHas CHCI_[I/I(i)I/IKa u Hp06J'IeMBI HU3YyUCHUA.

ALEXANDRA A. YAKOVLEVA (“The Artel”, St. Petersburg, Russia). Ktitor
Compositions in the Murals of Medieval Serbia. The Regional Peculiarities and Problems of
Research.

XAHBKO BEPA AJIEKCAHIAPOBHA (MI'Y umenu M.B. JlomonocoBa, P®). JIpe
UKOHBI «PacnsiTie» no3nHeBU3aHTUiCKOro BpemeHH u3 coopanuit I'TI" u I'PM.

VERA A. KHANKO (Lomonosov Moscow State University, Russia). Two Icons of
Crucifixion of the Late Byzantine Period from the Collections of the State Tretyakov Gallery and

the State Russian Musem.

KAMBEK OPKAH (CramOynbCKkuil TEeXHMYECKUH YHHUBEpCUTET, Typuus). 3amagHblid
noaxoJ K peCtaBpaliii U peCTaBpallMOHHBIC METO/Ibl, IPUMCHACMBIC B TypHI/II/I
ERKAN KAMBEK (Istanbul Technical University, Turkey). Western Restoration

Approaches and Practices in Turkey.
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JAPEBHEPYCCKOE UCKYCCTBO / OLD RUSSIAN ART

15.30-19.30. ITerpoBckuii 3an / Petrovsky hall

Pernament BeicTyruieHui Ha cekuu — 20 MuH.

Time limit — 20 min.

IIpencenarenu: bynkun Banentun Anexkcanaposud, Autuno Wnbs BragumupoBuy

Chairmen: Valentin A. Bulkin, llya V. Antipov

CTEITAHOB MUXAWJT BIAAVUMHUPOBUY (HUU «CreumpoeKTpecTaBpariusy.
['maBHBIA apXWTEeKTOp MpoekTa mactepckoii APM Ne 7). Pabouwme MeTOIbl IPEBHEPYCCKHX
30/I4HX.

MIKHAIL V. STEPANOV (Scientific Research Institute “Specproektrestavratsya”).
Working Methods of Old-Russian Architects.

EJIIMH JEHUC JOMUTPUEBUY (TCocynmapcteennsiii Dpmurax, CII6, Pd).
"JIBycroimnHble" Xpambl JpeBHEpycckoro [lepesiciaBis: BUSAHTUHCKUIA KOHTEKCT.
DENIS D. YOLSHIN (The State Hermitage Museum, St. Petersburg, Russia). The Two-

Pillar Churches of Pereyaslavl-of-Russia: Byzantine Context.

OPE3E AHHA AHJZIPEEBHA (CIIoI'Y, P®). Llepkos CB. Muxauna B Ilepescnasie u
BHU3aHTUMCKas apxutekrypa IX — nagama XIII Bexos.

ANNA A. FREZE (St. Petersburg State University, Russia). The Church of St. Michael
in Pereyaslavl-of-Russia and Byzantine Architecture of the 9th — Early 13th Century.

CKOBLIOBA JAPHA AJIEKCAHIPOBHA (Mexo6iacTHOE Hay4YHO-pECTaBpaIlMOHHOE
XyJloKeCTBEHHOE ympasieHue, Mocksa, P®). K Bonpocy o BpeMeHu co3iaHus pOCIHUCH XpaMa-
YChITAJIbHUIBI ITOJIOLIKOT'O EB(i)pOCI/IHI/IeBa MOHACTBIPA.

DARYA A. SKOBTSOVA (The Interregional Agency for Scientific Restoration of
Works of Art, Moscow, Russia). On the Issue of Dating of the Murals from the Burial Church in

Euphrosyne’s Convent of Polotsk.

KBATYATA/IBE EKATEPUHA (HauuoHnaibHbli LEHTP HCCIEAOBAHUS TPY3UHCKOTO
uckyccrBa uM. I'. UybunamBunmu, Toumucu, I'py3us). O ckynbnrype ¢dacagoB CpeTHEBEKOBBIX

XpaMOB B IIpaBOCIIaBHOM MHUPCE.

EKATERINE KVATCHATADZE (The G. Chubinashvili National Research Centre for
Georgian Art, Thilisi, Georgia). On Medieval Fagade Sculpture in the Orthodox World.
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KHNPHAHOBA CBETJIAHA  AJIEKCAHAPOBHA (IlenTpanbHbIit My3en
JIPEBHEPYCCKOW KYIbTYpPhl U HCKyccTBa MMeHU Awnzapess Py6nésa, MockBa, P®). O06 uxone
((BOFOMaTepB Vrosanue Bcex KOHIIEB 3€EMJIN».

SVETLANA A. KIRYANOVA (The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow, Russia). On the Icon "Mother of God Hope of all Ends of the
Earth".

MOPO30BA EKATEPMHA MBAHOBHA (Bcepoccuiickuii Xy05KeCTBEHHBIM HAy4YHO-
pecTaBpanioHHbId 1IeHTp uMmeHu M.D. ['pabGapsi, MockBa, P®D). Tpu nuneBble pyKomucu u3
Nocugo-BonokonaMcKoro MOHaCTBIPSL.

EKATERINA I. MOROZOVA (The All-Russian Artistic and Scientific Center for
Restoration named after I.E. Grabar, Moscow, Russia). Three Illuminated Manuscripts from the

losifo-Volokolamsky Monastery.

ABPAMEHKO HATAJIbSI MUXAWJIOBHA (MI'Y umenu M.B. JlomoHnocoBa, PO®).
Caarble kH3bs bopuc u ['1e6 kak 3acTynHUKHM pycckoro Boicka B mpousseneHusx X VI — XVII
BCKOB.

NATALIA M. ABRAMENKO (Lomonosov Moscow State University, Russia). Saints
Boris and Gleb as Patrons of the Russian Army in the Works of Art of the 16th — 17th Centuries.

EPHIOB ITETP I''TEBOBUY (CIIGI'Y, P®). Yenenckuii cobop CTapuiikoro MOHacThIps
U «apXau3upyroume» MaMATHUKY IepBoU IosioBUHBI X VI Beka.

PETR G. ERSHOV (St. Petersburg State University, Russia). The Dormition Cathedral of
Staritskiy Monastery and "Archaizing" Monuments of the First Half of the 16th Century.

TUTOPEHKO HATAJIMA T'EHHAJIBEBHA (CIIOI'Y, P®). LlepkoBs 3HameHHs Ha
TBepckoil ynuile 1 OCOOCHHOCTH MCTOJIKOBaHMS JIPEBHEPYCCKUX (GopM B apxuTekrype CaHKT-
[TeTepOypra Hayana XX Beka.

NATALIA G. TITORENKO (St. Petersburg State University, Russia). Znamenskaya
Church in Tverskaya Street and Some Peculiar Features of Interpretation of Medieval Russian

Forms in Petersburg Architecture of the Beginning of the 20th Century.
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3AITAJJHOE UCKYCCTBO CPEJHEBEKOBbA WU HOBOI'O BPEMEHH /
MEDIEVAL AND EARLY MODERN WESTERN ART

12.00-19.00 Ayautopus 66 / Auditorium 66

[Tpencenarenu: Koctoipst Makcum AnekceeBud, Slpmoin Anactacust CepreeBHa
Chairmen: Maxim A. Kostyrya, Anastasia S.Yarmosh
PernameHT BeICTyIUIEHUH HA CEKIUH — 15 MuH.

Time limit — 15 min.

JIOIIYXOBA MAPUHA AJIEKCAHIPOBHA (MI'Y umenu M.B. JlomonocoBa, P®).
PexoHcTpykums apeBHOCTH M BooOpa)kaemasi aHTUYHOCTh B KMBOMHUCH AHApea MaHTEHbU U
OuaunnuHo JIumnmm.

MARINA A. LOPUKHOVA (Lomonosov Moscow State University, Russia). Imaginary
Reconstruction of Antiquity in the Paintings of Andrea Mantegna and Filippino Lippi.

AJIEIIMH IABEJI AJJEKCEEBUY (MI'Y umenu M.B. Jlomonocosa, P®). Beneznerro
BapKI/I H TCOPHA UCKYCCTBA 2II0OXHU YUHKBEUEHTO.

PAVEL A. ALYOSHIN (Lomonosov Moscow State University, Russia). Benedetto
Varchi and the Cinquecento Art Theory.

3AXAPOBA BEPA HUKOJIAEBHA (EBponeiickuii yausepcuret B Cankt-IlerepOypre,
P(D). COBpeMeHHOC HCKYCCTBO3HAHHEC O IOPTPETEC UTAIIBAHCKOTO BO3pO)KI[€HI/I${Z AKTYaJIbHBIC
METOABI U HpO6J’IeMH HCCIICA0OBaHUAA.

VERA N. ZAKHAROVA (European University at St. Petersburg, Russia). Modern Art
History on Italian Renaissance Portraiture: Topical Methodologies and Issues of Research.

YEUUK JIUAd AHATOJIBEBHA (MIY wumenun M.B. JlomoHocoBa, P®).
[peBHeeBpelickrue HaAnucu B BeHenaHCKoM peMruo3Hou sKUBOIMCH 3110XHU Bo3poxaeHus.
LIYA A. CHECHIK (Lomonosov Moscow State University, Russia). Ancient Jewish

Inscriptions in Venetian Religious Painting of Renaissance.

OBUYMHHHMKOBA EKATEPUHA BJIIAIVMUMHUPOBHA My UMEHU
M.B. JlomonocoBa, P®). OtpaxkeHue coUUalIbHBIX U3MEHEHHH B apXUTEKType (paHIy3CKHX

3aMk0oB X VI Beka.
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EKATERINA V.OVCHINNIKOVA (Lomonosov Moscow State University, Russia).
Reflection of the Social Changes in the Architecture of French Castles of the 16th Century.

MUXAWIOBA JIIOAMUJIA BAJIEPBEBHA (CIIGI'Y, P®). Ileii3axHble MOTHBBI B
nevyaTHo rpaduke ["anca byprkmaiipa Crapmero (1473—-1531).

LYUDMILA V. MIKHAILOVA (St. Petersburg State University, Russia). Landscape
Motives in the Print Graphic of Hans Burgkmair the Elder (1473-1531).

KOBBACIOK CTE®AHUA AH/IPEEBHA (KueBckuii HallMOHAJIbHBIM YHHUBEPCUTET
umenn T. [lleBuenko, VYkpamna). «3nble >KeHIIHHB» B KaptuHax «De Zotte Schildersy:
UKOHOTpa(HUECKUI U COLMAIBHBINA aCTIEKTHI.

STEFANIYA A. KOVBASIUK (Shevchenko Kyev National University, Ukraine). "Evil

Women" in Paintings by "De Zotte schilders": Iconographic and Social Aspects.

MVYCYPOK MAPUHA JIbBOBHA (CII6I'Y, P®). K npoGneme n3obpakeHus: ropoioB
repuorctsa byprynackoro (bprorre, YTpexrta u Xapiema) Ha kapTuHaX AHOHUMHBIX MacTtepoB
XV Beka.

MARINA L. MUSUROK (St. Petersburg State University, Russia). To the Problem of
Depiction of the Duchy-of-Burgundy Cities (Bruges, Utrecht, Haarlem) in the Paintings of
Anonymous Masters of the 15th Century.

I[IETPOBA JIIOBABA JMUTPUEBHA (EBponeiickuii yHuBepcurer B CaHKT-
[TerepOypre, P®). I'omnanackas m3zoOpasutenbHas KauMrpadus B KOHTEKCTE BU3YaJbHOH H

nucbMeHHOU KynbTypbl X VII Beka.
LYUBAVA D. PETROVA (European University at St. Petersburg, Russia). Dutch
Artistic Calligraphy in the Context of Visual and Written Culture of the 17th Century.

15.00 — 16.00 TTIEPEPBIB / BREAK
COHUHA WPMHA MAPATOBHA (lllxona "Dmurpad", CII6, P®). Cnemnduka u

IBOJTIOIMS OBITOBOTO JKaHpa B ucnaHckoi xxuBonucu X VII Beka.

IRINA M. SONINA (The School “Epigraph”, St. Petersburg, Russia). Specific Features
and Stages of Evolution of the Spanish Genre Painting in the 17th Century.

15



[MPUKJIAJIOBA MAPUSA AJIEKCAHJIPOBHA (CIIoI'Y, P®). Dpomromus obOpasa
cBATOro Muxauna B TBOPYECTBE CEBHIIBCKUX MACTEPOB CEPEIMHBI — BTOpPOM MoJ0BUHBI XVII
BCKa.

MARIA A. PRIKLADOVA (St. Petersburg State University, Russia). Evolution of the
Image of St. Michael in the Art of Sevillian Masters of the Middle and the Second Half of the
I7th Century.

KAJIAJDKUHCKAUTE AYKCE (BunbHiocckuit ynuepcutet, Jlutsa). JlesTenbHOCTD
apxutrektopa Hocuda Donrana (III) B Burebckom BoeBoacTBe Benmkoro KHsKeCTBa
JIuToBckoro.

AUKSE KALADZINSKAITE (Vilnius University, Lithuania). Work of the Architect
Joseph Fontana (I11) in Vitebsk Province of the Grand Duchy of Lithuania.

JOAYBPOBMHA  BEPA  AJIEKCAHJIPOBHA  (MockoBckass  rocyaapcTBEHHAs
XyJ0KecTBeHHO-TIpoMbInieHHas akaaemus umenu C.I'. CtporanoBa, Mocksa, P®). DBomronus
«ETHUIIETCKOro CTWIS» B apxuTekType ®panuun nepBoit noaoBuHbl XIX Beka.

VERA A. DUBROVINA (Stroganov Moscow State University of Arts and Industry,
Russia). Evolution of the "Egyptian Style" in the French Architecture of the First Half of the
19th Century.

CKBOPLIOBA EKATEPUHA AJIEKCAHAPOBHA (CIIOI'Y, P®). baranbnas Tema B
TBOpuecTBe J[K. A. ATKMHCOHA.

EKATERINA A. SKVORTSOVA (St. Petersburg State University, Russia). Military
Theme in the Art of J. A. Atkinson.

TOUXMAH EJIEHA TPUIOPLEBHA (MI'V wumenn M.B. JlomonocoBa, P®).
TBopuecTBo DxkeHa [lenakpya u 06pa3 CpeHEBEKOBbS B HCKYCCTBE pOMaHTU3Ma pyoexka 1820—
1830-x romoB.

ELENA G. GOIKHMAN (Lomonosov Moscow State University, Russia). Eugéne
Delacroix and the Image of the Middle Ages in the Romanticism Art at the Turn of the 1820-
1830s.

NBACIOTHHA MAPUHA AHATOJIBEBHA (Canxr-IlerepOyprekuit

rOCYJapCTBEHHBIN aKaJeMHUUYECKHI MHCTUTYT JKUBOIIMCH, CKYJBITYPbl U apXUTEKTYypbl UMEHU
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N.E. Penuna, P®). VcToku cepuitHOro BUACHUS UMIIPECCUOHUCTOB BO (hPAHITy3CKOM MeH3aKHON
»KuBomnucu cepeannsl XIX Beka.

MARINA A. IVASYUTINA (Repin St. Petersburg State Academic Institute of Painting,
Sculpture and Architecture, Russia). The Origins of the Series Concept in the French

Impressionist Landscape of the mid-19th Century.

SAPMOILI AHACTACHSA CEPI'EEBHA (CIIoI'Y, P®). IlpoGneMsl uHTepmpeTanuu
CIO)KETOB JIPEBHECKAHMHABCKOT'O 310ca U MU(da B POCHHCH MIBEACKOTO (apdopa cepenuHbl —
BTOpOM moioBuHbI XIX Beka.

ANASTASIYA S. YARMOSH (St. Petersburg State University, Russia). The Problems
of Interpretation of the Subjects from Scandinavian Epos and Myths in Swedish Porcelain of the
Middle and the Second Half of the 19th Century.

BAKYH JIMHA HUKOJIAEBHA (T'ocymapctBennsiii Opmurax, CII0, PD). «Anuca B
Crpane gynec» 1 0COOCHHOCTH KaHpa JIETCKON WILTIOCTPAIUKA B AHTIIMK BTOPOH MOI0BHHBEI XX
— Havana XX Beka.

DINA N. BAKUN (The State Hermitage Museum, St. Petersburg, Russia). "Alice in
Wonderland™ and Some Peculiarities of the Genre of Children's Illustration in the Second Half of
the 19th — Early 20th Century in England.

PYCCKOE UCKYCCTBO XX B./RUSSIAN ART OF THE 20TH C.

13.30- 20.30. Aymutopus 72 / Auditorium 72
[Tpencenarenu: Cranrokosuu-Jlenncosa Exarepuna IOpseBHa, EBceBbeB Muxawmin FOpreBny

Chairmen: Ekaterina Yu. Stanyukovich-Denisova, Mikhail Yu. Evsevyev

PernameHT BhICTyIUIEHUH HA CEKIUH — 15 MuUH.

Time limit — 15 min.

IOPUHOB HUKUTA POMAHOBUY (CIIOI'Y, P®) ApxurexktypHoe oOpa3oBaHUE B
HHCTHTYTE TpayKAaHCKUX HHKEHEPOB: K BOTIPOCY U3YYCHUSI.
NIKITA R. YURINOV (St. Petersburg State University). On the Problem of

Architectural Education in the Institute of Civil Engineers.
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JIATIMH WJIbSI MUXAMJIOBUY (MoOCKOBCKHil apXMTEKTYpHBI HHCTUTYT, P®).
Brimyckunku Axkagemun XynoxkectB — mnenaroru Hwukxeroponackoro I'opoackoro Hapoanoro
YuuBepcurera B 1918 — 1919 rogax.

ILYA M. LAPIN (Moscow Architectural Institute, Russia). Graduates of the Academy of
Fine Arts — Teachers in People’s Municipal University in Nizhniy Novgorod in 1918 — 1919.

MAJISICOBA T'AJIMHA BJIIAJAUMHWPOBHA (My3eii MOCKOBCKOTO apXHUTEKTYPHOTO
uHcrturyra, P®). JesrenpHocth JI.T. flHOBMYa Ha 9Tame peopraHu3alud My3es OBIBIIETO
Ctporanosckoro yuunuima. 1918 — 1924 roppl.

GALINA V. MALYASOVA (The Museum of Moscow Architectural Institute, Russia).
D. T. Yanovich and Reorganisation of the Museum of Former Stroganov College. 1918 — 1924.

BAXUTOB THUMVYP PUHATOBUY (MockoBckuii apXUTEKTYpHBI UHCTUTYT, P®).
MockoBcKasi U TETPOrpajicKasi MIKOJIbl TPaKIaHCKOW apXUTEKTyphl 1920-x romoB: acmeKThI
B3aUMOJICHCTBUS.

TIMUR R. VAKHITOV (Moscow Architectural Institute, Russia). Moscow and
Petrograd Schools of Civil Architecture of the 1920s: Aspects of Interaction.

KAHTOP WJIbS AJIEKCAH/IPOBUY (Apxurektyproe Oropo T. bamkaea, Mocksa,
P®). Unen apxutekTypHOU cpelibl B TUIUIOMHBIX IpoekTax MBana u Uropst ®oMUHBIX.
ILYA A. KANTOR (T. Bashkaev Architectural Bureau, Moscow, Russia). Concepts of

Architectural Environment in the Graduation Projects of Ivan Fomin and Igor Fomin.

ITABYHUHA EKATEPUHA MBAHOBHA (CIIOI'Y, P®). TBopuecTBO apxXxuTeKkTopa
SA.I'. I'eBupna nocne 1917 ropna.

EKATERINA I. SHABUNINA (St. Petersburg State University, Russia). The Works of
the Architect Yakov Gevirts after 1917.

JIAPUOHOB AHJIPEVI AJIEKCEEBUY (KomuTeT 1Mo rocyiapCTBEHHOMY KOHTPOJIIO,
UCIIOJIb30BAHUIO M OXpaHE MaMSITHUKOB HUCTOPHUM U KyibTypbl, Caskt-IletepOypr, P®).
I'pagocTpouTENbHBIE 3alayd M UX PEUIEHHS B JUIUIOMHBIX INPOEKTaX CTYACHTOB AKaaeMUuu

XynoxecTs BTOpoi 1os10BUHBI 1920-X roos.
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ANDREY A. LARIONOV (The Committee of State Control, Use and Protection of
Monuments of Art and Culture, Saint-Petersburg, Russia). Town-planning Issues and Their
Solutions in the Graduation Projects of the Students of the Academy of Fine Arts in 1925 — 1930.

IOPKOBA CBETJIAHA AJIEKCAH/IPOBHA (Poccuiickuii rocynapCTBEHHBII
ryMaHUTapHbIN yHUBepcuTeT, MockBa, P®). TeaTpanbHo-IeKOpallnoOHHOE UCKYCcCTBO bombiioro
TeaTpa B KOHTEKCTE XYI0KECTBEHHOH KyJIbTypbl 1920-X romoB. DKCIEPUMEHT U IOUCK HOBBIX
dbopm.

SVETLANA A. YURKOVA (Russian State University for the Humanities, Moscow,
Russia). The Scenic Art in the Bolshoy Theatre and the Artistic Culture of the 1920s. Experiment

and the Search for a New Form.

3ABEJIMHA  EJIEHA  BJIAAMUMHWPOBHA  (SpocnaBckuii  rocynapCTBEHHBIN
neparorndyeckuii yuusepcuteT umenu K.JI. Ymmnckoro, Spocnasnb, P®). ['abpuans ['yaBpeksn
— TepBbIil reHepabHbll cekpeTapb MexayHapoaHoro Konrpecca CoBpeMeHHON ApXUTEKTYpPbI
(CIAM). M3yueHue apXxuBHBIX MaTepUaIOB.

ELENA V. ZABELINA (Ushinskiy Yaroslavl State Pedagogical University, Russia).
Gabriel Guevrekian — the First General Secretary of Congrés International d'Architecture
Moderne (CIAM). Studying the Archive Materials.

16.30 — 17.30. [IEPEPBIB / BREAK

BYJIATOBA MAPUA AJIEKCAH/IPOBHA (MI'Y ummenun M.B. JlomonocoBa, P®).
TeaTpanbHOE TPOCTPAHCTBO TOPOJIa B KUBOMHUCH XyT0XHUKOB rpyniibl OCT.

MARIA A. BULATOVA (Lomonosov Moscow State University, Russia). City as a
Theater Space in the Paintings of OST Avrtists.

KOCTHUHA [JAPbA AJIEKCEEBHA (VYpanbckuii (QenepanbHblii  YHUBEPCHUTET,
ExarepunOypr, P®). ['puropuit MycaToB: pycckie HCTOKH TBOPYECTBA Xy10’KHUKA-3MUTPAHTA.
DARYA A. KOSTINA (Ural Federal University, Ekaterinburg, Russia). Grigoriy

Musatov: Russian Origins of the Art of the Painter in Emigration.

O®YPMAH OJIbI'A BJIAJIMCIIABOBHA (I'ocymnapctBeHHasi TpeTbsikoBcKasi rajepes,

Mockga, P®). IToptper B TBopuectBe [1aBna dunonosa. OT peanusma K HaTypaau3My.
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OLGA V. FURMAN (The State Tretyakov Gallery, Russia). Portrait in the Art of Pavel
Filonov. From Realism to Naturalism.

CMHUPHOBA KCEHUA BAYECIIABOBHA (MI'Y wumenn M.B. JlomoHocoBa).
Hepeanu3oBaHHble KOHKYpCHBIE TIPOCKTHI MEMOPHAJIOB Te€posM U KepTBaM Bemukoit
OTecuecTBEHHON BOMHEI.

XENIYA V. SMIRNOVA (Lomonosov Moscow State University, Russia). Unrealized
Projects of the Contests for Memorials to Heroes and Victims of the World War 1.

JNOBPOBA VIJIBAHA TTIABJIOBHA (MI'Y umenun M.B. JlomonocoBa, P®). Om-apr:
MPOUYTEHUE PYCCKOTO aBaHTap/ia B KOHTEKCTE oTTeneNu. OMnbIT MIaCTUYECKON MPEeEeMCTBEHHOCTH
B TBOpUeCTBE AHHBI AHJIPEEBOM.

ULYANA P. DOBROVA (Lomonosov Moscow State University, Russia). Op-art:
Interpreting Russian Avant-garde in the Context of Khruschev Thaw ("Ottepel™). Experience of

Plastic Heritage in the Art of Anna Andreeva.

MUIYK AHHA IOPBEBHA (CII6I'Y, P®). Jluna BepHu u coBeTcKue Xya0KHUKU.
ANNA YU. MISHCHUK (St. Petersburg State University, Russia). Dina Vierny and
Soviet Artists.

EIHNIEHKO AJIEKCAHJIPA AJIEKCAHJIPOBHA (Coduiickuii kadeapaibHblii cooop,
Benukuii Hosropoa, P®). [ToaTuka QyXOBHOTO U CBETCKOTO B TBOPYECTBE IMETEPOYprcKOTo
Xyl0)KHHMKa Buka.

ALEXANDRA A. ESCHENKO (Cathedral of St. Sophia, Novgorod Velikiy, Russia).
Poetics of Spiritual and Secular in the Art of Vik, St. Petersburg Painter.

HIJIBIKOBA TATbAHA BUKTOPOBHA (Accommanus uckycctsoBenos (AMC), CII6,
P®). Tpaguuuu pycckoro aBaHrapza B rnejgaroruueckoit npaktuke pyoexa XX — XXI Bekos (Ha
npumMepe nenaroruueckoi gesrensHoctu A.B. Konapatsesa).

TATIANA V. SHLYKOVA (The Association of Art Critics, St. Petersburg, Russia).
Traditions of Russian Avant-garde in Teaching Practice at the Turn of the 20th — 21st Centuries

(as Exemplified in Pedagogical Work of A.V. Kondratyev).

I'OPJIEHKO AJIMHA CEPTEEBHA (Poccuiickuii rocynapcTBEHHBIN Mel1aroruuecKuii

yauBepcurer umenu A.U. I'epuena, CII6, P®). O6pa3 ucropuyeckoil JTUYHOCTH B TOPOJICKOM
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CKyJIbNTypHOM TamMsaATHHKE pyoOeka XX — XXI BekoB B Cankt-lIlerepOypre: ombIT
TCKCTYAJILHOT'O aHAJIM34a.

ALINA S. GORLENKO (Herzen State Pedagogical University, Russia). The Image of a
Historical Personality in the Urban Sculptural Monument in St. Petersburg at the Turn of the

20th — 21st Centuries: Applying Textual Analysis.

2 Hos10ps / November 2

BOITPOCHI TEOPUN UCKYCCTBA U KYJbTYPOJIOI'UU / PROBLEMS OF
THEORY OF ART AND CULTUROLOGY
10.00 — 14.00, ITerpoBckwuii 3an / Petrovsky hall
IIpencenarens: BiiacoB Bukrop I'eopruesnu

Chairmen: Victor G. Vlasov

PernameHT BhICTyIUIEHUH HA CEKLUU — 15 MuH.

Time limit — 15 min.

OEJIOTOBA PUMMA AJIEKCAH/IPOBHA (Cankr-IletepOyprekuit
roCy/1apCTBEHHBIN MOJUTEXHUYECKUN yHUBEPCUTET, PD). O KOMIJIEKCHOM MOJX0A€E K U3yYEHHUIO
NaMSATHUKOB JAPEBHEPYCCKOM >kuBonucH (nHrepnperanus meroaa [1.A. daopeHckoro).

RIMMA A. FEDOTOVA (St. Petersburg State Polytechnic University, Russia). On the
Integrated Approach to the Studies of the Medieval Russian Painting (Interpretation of the
Method of Pavel Florenskiy).

HECTEPOBA OJIbI'A FOPBEBHA (Cankr-IletepOyprckuii MHCTUTYT 3KOHOMHUKH H
YIpaBJICHU, PCD). Hp06neMa H306pa31/ITeJ'ILHOFO MMOBECTBOBAHHUA B CPCAHECBECKOBOM HCKYCCTBEC C
TOYKHU 3pCHUA TCOPUUN HappaTHBa.

OLGA YU. NESTEROVA (St. Petersburg Institute of Economics and Management,
Russia). The Problem of Depictive Storytelling in the Medieval Art from the Viewpoint of the

Narrative Theory.

BEHIIIMKOB MUXAWNJI AHATOJIBEBUY (CII6I'Y, P®). Puropuueckue mpuemMsl B
MOHYMEHTaJIbHOU )kuBonucu Kaxpue J[xamu.
MICHAEL A. VENSCHIKOV (St. Petersburg State University, Russia). Rhetorical

Modes in the Monumental Painting of the Chora Church.
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TPATIEBHUKOBA AHACTACHA CEPTEEBHA (CIIOI'Y, P®). Ilonstue «kaHOHa» U
«Tpaguauuny B COBPEMCHHOM MKOHOIIMCAHHUHU.
ANASTASIYA S. TRAPEZNIKOVA (St. Petersburg State University, Russia). The

Concept of "Canon" and "Tradition™ in Modern Icon-Painting.

MOPO30BA EJIEHA BUTAJIBEBHA (CII6I'Y, P®). K mnpoGieme KOMIUIEKCHOM
AKCTIEPTU3BI XYI0KECTBEHHON OPOH3HI.

ELENA V. MOROZOVA (St. Petersburg State University, Russia). On the Complex
Expert Evaluation of Crafted Bronze.

MEJIbHUKOBA EKATEPUHA AJIbBBEPTOBHA (Kanununrpanckas XyaoKecTBEeHHAs
ranepesi, P®). )KeHHa B )KU3HH — KEHIINHA B UCKYCCTBE.

EKATERINA A. MELNIKOVA (Kaliningrad Art Gallery) A Woman in Life — a Woman
in Art.

AJIEKCEEBA AHHA BJIAJIUMHWPOBHA (Cankt-IlerepOyprekuii akaaeMHUSCKHiA
HHCTUTYT JKHUBOIIUCHU, CKYJIBIITYPblI U APpXUTCKTYpPbl HMCHU Hn.E. PCHI/IHa). CuHecre3uss B
UCKyccTBO3HaHMU. Crienn(rka MHTEPIPETAUU TEPMUHA

ANNA V. ALEKSEEVA. (Repin St. Petersburg Academic Institute of Painting,
Sculpture and Architecture, Russia). Synesthesia in Study of Art. Specificity of the Term.

BAJIBKOBCKMII AHTOH BACWJIBEBUY (Bonrorpajickuii rocyaapcTBEHHBIIR
couuanbpHO-neaarornyeckuii yuusepcuter, P®). Tpanchopmains conuoKyabTypHBIX (QYHKIUN
B aKTyaJIbHOM HCKYCCTBE.

ANTON V. VALKOVSKIYI (Volgograd State Social-Pedagogical University, Russia).

Transformation of the Sociocultural Functions in the Actual Art.

IIEBEJIEBA  EJIM3ABETA  BJIAJIUMUPOBHA  (Caukr-Ilerep6yprekuit
rOCy/IapCTBEHHBIH YHMBEPCUTET KYyIbTYyphl U HcKyccTB, P®). YactHble My3eu r. Kapromosns
AanHFCHBCKOﬁ 0071aCTH U €T0 OKpCCTHOCTCfII (I)CHOMCH B KOHTCKCTC PAa3BUTUA DTHOTypU3Ma B
pETHOHE.

ELIZAVETA V. SHEVELYOVA (St. Petersburg State University of Culture and Art,
Russia). Private Museums in the Town of Kargopol and its Environs in the Archangelsky
Region: the Phenomenon in the Context of Ethno-Tourism.
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EJIMCEEBA OJIECA CEPI'EEBHA (Poccuiickuii MHCTUTYT KYJbTYypOJIOTMH, MOCKBa,
P®). [IpoOnembl B3aUMOIEHCTBUSI PYCCKOM M XaKaCCKOM KYJBbTYP.
OLESYA S. ELISEEVA (Russian Institute of Culturology, Moscow, Russia). On the

Interaction Issues between Russian and Khakas Cultures.

CUPAVIEBA AUTI'YJIb KAHUDOBHA (I'ocymapcTBeHHBINH My3ell H306pa3sHTEIbHBIX
uckycctB Pecniyonuku Tarapcran, Kazanp, P®). XynokecTBEHHO-CTWIEBBIE TEHACHIIMU B
pa3BUTHH KOXaHOW MO3auku B TarapcTaHe.

AYGUL K. SIRAIEVA (The State Museum of Fine Arts of the Tatarstan Republic,
Kazan, Russia). Stylistic Trends of the Leather Mosaic in Tatarstan.

TUMO®EEBA EKATEPMHA HUKOJIAEBHA (Kazanckuii rocynapcTBEHHBIN
VHUBEPCUTET KYJIbTYphl M HUCKyccTB, P®). W3ydeHue, coxpaHeHHE U pa3BHUTHE
KPYKEBOIUIETEHUsI PyCCKOro HaceneHus TarapcraHa B KoHLe XX — Hayase XXI Beka.

EKATERINA N. TIMOFEEVA (Kazan State University of Culture and Arts, Russia).
Lace-Making by Russian Population in Tatarstan in the End of the 20th — Beginning of the 21st

Century: Study, Preservation and Development.

[IIYMAKOBA CBETJIAHA HUKOJIAEBHA (XapbpkoBckasi rocynapCTBEHHAs
aKaJeMHs KyJbTypbl, YKpanHa). PeneBaHTHOCTh OCBOEHHUS MUpa LIMPKOBBIM MCKYCCTBOM M €TO
KyJIbTYpOT€HES.

SVETLANA N. SHUMAKOVA (Kharkov State Academy of Culture). Relevancy of the
World Representation by the Circus Art and Its Cultural Genesis.

PYCCKOE HCKYCCTBO XVIII-HAYAJIA XX B. / RUSSIAN ART OF THE
18TH - EARLY 20TH C.

14.30-21.00. ITerposckuii 3ai / Petrovsky hall
[Ipencenarens: Tarbsina BanepuanoBuna Unbuna, Exatepuna AnexcanaposHa CKBOPIIOBa

Chairmen: Tatyana V. llyina, Ekaterina A. Skvortsova

PernameHT BBICTYIIIEHUI HA CEKIIMK — 15 MHUH.

Time limit — 15 min.
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CEBEPLIEBA HWHI'A BAJIEPBEBHA (MI'Y wumenun M.B. Jlomonocoa, P®). K
BOIIPOCY O BO3HUKHOBEHMH IOJIYIVIaBUN B pyccKoi apxutekrype Hadana X VIII Beka.

INGA V. SEVERTSEVA (Lomonosov Moscow State University, Russia). To the
Question of Emergence of Half-Domes in the Russian Architecture in the Beginning of the 18th

century.

KPAMHUI AJIEKCEN BJIAJUMHPOBUY (CIIGI'Y, P®). K npo6iiemMe MOCKOBCKUX
BIIMSHUNA B XpamMoBoi apxutekrype Cankr-IlerepOypra X VIII Beka.

ALEXEY V. KRAYNIY (St. Petersburg State University, Russia). On the Problem of
Moscow Influence on the Church Architecture of St. Petersburg in the 18th century.

FAPAHOB IIETP JIEOHUAOBUY (MI'Y umenu M.B. JlomonocoBa, P®). Cunres
TPaAUIUOHHOI'O MOCKOBCKOI'O 30/J4CCTBA C SaHaﬂHOGBpOHeﬁCKOﬁ apXHTeKTypOﬁ JII0XH 6ap01<1<0
1 kiaccunusma (Ha npumepe nocrpoek K.M. brianka).

PYOTR L. BARANOV (Lomonosov Moscow State University, Russia). Karl Blank:
Synthesizing Moscow Traditional and West European Baroque and Classicist Architecture.

HAYMOBA BEPA CEPI'EEBHA (MI'Y umenu M.B. JlIomonocoBa, P®). Ycane6Hoe
crpoutenbetBo K.I'. PazymoBckoro B Manopoccuu. OcoO0eHHOCTH apXUTEKTYPHOTO 3aKa3a.

VERA S. NAUMOVA (Lomonosov Moscow State University, Russia). Estate Buildings
of K.G. Razumovsky in Malorossija. Specific Features of Architectural Commission.

CTUXMNHA MAPHUSA UI'OPEBHA (Vpansckuii ¢enepaibHblii  YHHUBEPCHUTET,
ExarepunOypr, P®). Huxonait Bpanrens — uccnenosarens TBopuectBa @.C. Pokorosa.

MARIA I. STIHINA (Ural Federal University, Ekaterinburg, Russia). Nicolay Wrangel —
a Researcher of the Art of Fyodor Rokotov.

TETEPMA3OBA 3AJIMHA BAJIEPBEBHA (MI'Y umenn M.B. JlomonocoBa, P®).
KuBonucHsiit U rpaBupoBaHHbIi moptpet B Poccun Bropoit nonosunsl X VIII Beka. [Ipobinema
COOTHOLICHUA I/1306pa)KeHI/I5[ " CJIOBA.

ZALINA V. TETERMAZOVA (Lomonosov Moscow State University, Russia). Painted
and Engraved Portrait in Russia in the Second Half of the 18th Century. The Problem of
Correlation between an Image and a Word.

24



KOCTUY AHHA (benrpanckuii yauBepcuter, CepOus). MemopuanabHas IIEPKOBb
Huxonas Paesckoro B 'opuom Anposiie.
ANA KOSTIC (The University of Belgrade, Serbia). Memorial Church of Nikolay

Raevsky in Gornji Adrovac.

BYK HEJEJIbKOBUY (benrpanckuii yHuBepcuter, CepbOus). I[lamstauku cepbo-
Typeukux BouH (1876 — 1878) B Koponescte Cepousi.

VUK NEDELJKOVIC (The University of Belgrade, Serbia). The Monuments to the
Serbian-Turkish Wars (1876 — 1878) in the Kingdom of Serbia.

NCMATUIIOB MAPAT T'AJIMMbBAHOBUY (EBponeiickuii yHuBepcuteT B CaHKT-
[TeTepOypre, P®). OOmiecTBa BHICTABOK XYIOKECTBEHHBIX INpou3BeaeHuid B 1870-x romax — K
np06neMe HMHCTUTYOHOHAJIBbHBIX U3MCEHEHUH B PYCCKOM HCKYCCTBC.

MARAT G. ISMAGILOV (European University at St. Petersburg, Russia). Societies of
the Artistic Works Exhibitions in the 1870s. On the Problem of Institutional Changes in Russian
Art.

[TOJIMTOBA MAPUHA AJIEKCEEBHA (I'ocynapcTBeHHBII HCTOPUYECKHI My3eii-
3anoBeHuk «lopku JlenuHckue», Mocksa, P®). Kosmrekius dapdopa 3.I'. Mopo3oBoii-
Peiin6oT: knaccudukanys THIIOIOTHIECKOTO MHOTO00pa3ns IPEAMETOB.

MARINA A. POLITOVA (The State Historical Museum Reserve "Gorki Leninskie",
Moscow, Russia). The Porcelain Collection of Zinaida Morozova-Reinbot: Typological

Classification of the Objects.

KOHEBA OJIbI'A BAYECJIIABOBHA (EkarepunOyprckuii My3eil n300pa3uTenbHbBIX
uckycct, P®). Penenuum 3amagHOEBpONEHCKOr0 «rOTHYECKOIO BO3POXKAEHHUS» B PYCCKOM
n300pa3uTeabHOM HckyceTBe KoHIa XX — Hagana XX Beka.

OLGA V. KONEVA (The Ekaterinburg Museum of Fine Arts, Russia). Reception of the
West European Phenomenon of "Gothic Revival" by the Russian Art in the Late 19th — Early
20th Century.

17.30 — 18.00 ITEPEPBIB / BREAK
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JNOBMHA AHACTACHUA OJIETOBHA (CIIoI'Y, P®). Kputuyeckas oOIeHKa
XYI0KECTBEHHO-TIPOMBIIITICHHOT0 00pa3zoBanus B 1876—1900 roas! (Ha nmpumepe LleHTpanbsHoro
YUMJIMILA TEXHUYECKOro pucoBanus 0apona Llturnuna).

ANASTASIA O. DOBINA (St. Petersburg State University, Russia). Baron Stieglitz
Central College of Technical Drawing: Critical Evaluation of the Arts and Crafts Education in
the 1876-1900s.

KVJIMHUYEBA EKATEPMHA AHATOJIBEBHA (MockoBckas TocyaapCTBEHHas
XyJIOKECTBEHHO-TIpoMbINIeHHass — akagaemuss uMmeHH C.I'. CtporanoBa, P®).  JlesaTenbHOCTH
XyJI0’)KECTBEHHBIX KPYKKOB AOpamiieBa u TanamkuHa riazaMu aMepuKaHCKON XYA0KECTBEHHON
KpUTHKH (Ha mpumepe xxypHana «Pemecnennuk» I'. CTukim).

EKATERINA A. KULINICHEVA (Stroganov Moscow State Academy of Arts and
Industry, Russia). G. Stickley's magazine "Craftsman™: American Art Criticism on the

Abramtsevo and Talashkino Art Groups.

XAUPOBA  BAJIEHTMHA  IHAMXWUTAWHOBHA  (Caukr-IlerepGyprekuii
rOCYJapCTBEHHbIM aKaJEeMHUYECKHI MHCTUTYT JKUBOIIMCH, CKYJBITYPbl U APXUTEKTYPbl UMEHH
N.E. Penuna, P®). U.P. MakunTtom u Mocksa: B3risa u3 Poccun.

VALENTINA SH. HAIROVA (Repin St. Petersburg Academic Institute of Painting,
Sculpture and Architecture, Russia). Charles Rennie Mackintosh and Moscow: a View from
Russia.

JOJIT'OBA AHACTACHUSA UT'OPEBHA (Cankt-IletepOyprckuii rocymapcTBeHHBIN
aKaJeMUYeCKU MHCTUTYT >KUBOMMCH, CKYJIBNTYpbl U apxuTekTypbl umenu W.E. Penuna, PO).
HanmonaneHble MOTHBBI B UHTEphEepe METEPOYPrCKOro MoJepHa (JloMa CTpaxoBOTo 0OIIECTBa
«Poccusi» u ToproBo-npomMbIIIIEHHOTO ToBapuinecTBa baxanosa n UyBananHoii).

ANASTASIYA |. DOLGOVA (Repin St. Petersburg Academic Institute of Painting,
Sculpture and Architecture, Russia). National Motives in the Art Nouveau Interior of St.
Petersburg. Houses of the Insurance Society "Russia” and the Trade-Industrial Society of

Bazhanov and Chuvaldina.

YUEXNHA [OJIUA WI'OPEBHA (CIIOI'Y, P®). 3abeiteiii moptper kuctu [.T.
Msicoenosa.

YULIYA I. CHEZHINA (St. Petersburg State University, Russia). A Forgotten Portrait
by G.G. Myasoyedov.
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MAJIBIILIEBA TATBAHA JIEOHUJOBHA (Bectdanbckuii BunbrenbM-yHUBEpCUTET,
Mroncrep, I'epmanust). Illar k Mmonepausmy. CepoB M MOCTUMIIPECCHOHUCTHUUECKUE TEUEHUS B
eBporieiickoi kuBonucu 1880-x ro10B.

TANJA MALYCHEVA (Westfilische Wilhelms-Universitdt Miinster, Institut fir
Kunstgeschichte). A Step Towads Modernism. Serov and the Post Impressionist Movements in
European Art.

AXMEPOBA 3JIbMUPA PABUJIEBHA (I'ocynapcTBeHHBIN My3el M300pa3UTEIIbHBIX
uckycctB umeHu A.C. [Iymkuna, MockBa, P®). O BausHUM CTUIS MOJEPH Ha PYCCKYIO
IOPTPETHYIO KUBONUCH B KOHIIE XIX — Havane XX Beka.

ELMIRA R. AKHMEROVA (The Pushkin State Museum of Fine Arts, Moscow, Russia).
On the Influence of Art Nuveau on Russian Portrait Painting in the End of the 19th — Beginning
of the 20th Centuries.

NBAHOBA EJIEHA BJIAJIMMUWUPOBHA (Akangemusi >KMUBOIIHMCH, BasHUS M 30{4€CTBa
Wnbn I'mazynoBa, MockBa, P®). UenoBek u ero oOpa3 B XYHAOXKECTBEHHOM CO3HAHUU
CepebpsiHoro Beka (Ha mpumepe rpaduueckiux aBTONOPTPETOB XYI0KHUKOB).

ELENA V. IVANOVA (Glazunov Academy of Painting, Sculpture and Architecture,
Moscow, Russia). Graphic Self-Portraits of Painters: a Man and His Image in Artistic Mind of
the “Silver Century”.

KAMEHCKAS EJIEHA HUKOJIAEBHA (MI'Y umenu M.B. JlomoHocoBa, P®).
«1HOrpaduueckuii moprper» B TBopuecTBe A.E. SIkoBnesa.

ELENA N. KAMENSKAYA (Lomonosov Moscow State University, Russia).
"Ethnographic portrait™ in the Art of A.E. Yakovlev.

KOPBAIIKAA EJIEHA CEPI'EEBHA (Cankr-IlerepOyprckuii  rocynapcTBeHHBIH
aKaJeMUYECKUM MHCTUTYT KUBOIMUCH, CKYJIbOTYpHl U apxuTekTypsl umeHu W.E. Penuna, P®).
Crunuctuueckre HanpasiieHus: B opopmiieHnn aerckor kuuru B Poccun 1900-1910-x rogos.

ELENA S. KORVATSKAYA (Repin St. Petersburg State Academic Institute of Painting,
Sculpture and Architecture, Russia). Stylistic Trends in Children Book Design and Illustration in
Russia in the 1900 — 1910s.
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3AITA/THOE HCKYCCTBO XX B./ WESTERN ART OF THE 20th c.

14.00 — 20.00 Aynutopus 72 / Auditorium 72
[Ipencenarens: PeikoB Anaronuii BnagumupoBuy
Chairman: Anatoly V. Rykov

PernameHT BeICTyIUIEHUH HA CEKIUH — 15 MuH.

Time limit — 15 min.

XMEJIbBHULIKASL EKATEPUHA CEPTEEBHA (I'ocynapctBennsiii Dpmurtaxk, CIIO,
P®). KEPCTU KVJIIHA-TYPKCOH (XynoxxectBeHHblli My3ei «Kaapuopr», IcToHHS).
Bonbias Tuxas nopora — 3a0bITOE TBOPUYECTBO ICTOHCKOTO CKyJblTOpa ABrycra Tumyca.

EKATERINA S. KHMELNITSKAYA (The State Hermitage Museum, St. Petersburg,
Russia). KERSTI KULDNA-TURKSON (The Kadriorg Art Museum, Estonia). A Big Calm
Road — Forgotten Art of August Timus, Estonian Sculptor.

I[NETYXOBA EJIEHA AHAPEEBHA (CIIoI'Y, P®). Ilnakat B AMepuke B 1890-¢ rompl.
HcToku n o0mast XxapakTepUCTHKA OCOOCHHOCTEH.
ELENA A. PETUKHOVA (St. Petersburg State University, Russia). American Poster in

the 1890s. The Origins and General Characteristics of Peculiarities.

I'PUTOPAILI  AJIEHA  BJIAIMMHPOBHA  (MockoBckas  rocymapCTBEHHast
XyA0XKeCTBeHHO-NIpoMbIlieHHass akajgemus uMeHu C.I'. Ctporanosa, P®). Opuct Jlroasur
['eccenckuii u 00pa3 M0OUTENS UCKYCCTB B SIIOXY MOJIEpHa.

ALYONA V. GRIGORASH (Stroganov Moscow State University of Arts and Industry,
Russia). Ernest Louis, Grand Duke of Hessen and the Image of an Amateur of Art in the Art
Nuveau Epoch.

ABJZIEEBA BEPA BJIAJJUMUPOBHA (VYpanbckuil ¢enepanbHblii yHUBEPCHUTET,
ExarepunOypr, P®). HauBHble XyZOXKHUKM U TPEACTaBUTENU aBaHrapaa B [‘epmanuu:
cnenuduka B3aumoeiicTeus Ha pyoexxe XIX — nepBoii Tpetu XX Beka.

VERA V. AVDEEVA (Ural Federal University, Ekaterinburg, Russia). Naive and Avant-
garde Artists in Germany: Specifics of Interaction in the Late 19th — First Third of the 20th

century.

28



KPACHOKYTCKAA MAPUS AJIEKCAH/IPOBHA (MI'Y umenun M.B. JlomoHOCOBa,
P®). IOBenupHoe uckyccTBO ap Jeko Bo DpaHIuu: B3aUMOBIMSIHUE KYJIbTYpPbl U YKpalleHUN
1920-1930-x ronos.

MARIA A. KRASNOKUTSKAYA (Lomonosov Moscow State University, Russia). Art

Deco Jewelry in France: Interaction between Culture and the Accessories in the 1920—-1930s.

3UHEBUY OJIbI'A HUKOJIAEBHA (CIIoT'Y, P®). IIpobGnema Tpaguiuu u
HeoMHU(OJIOTH3Ma B COBPEMEHHOM HMCKYCCTBE Ha IpUMEpe aHTHYHBIX MOTHBOB B livre d’art
niepBoii nosioBuHbl XX Beka: [Iukacco, Marucc, Jlopanc, Maitob.

OLGA N. ZINEVICH (St. Petersburg State University, Russia). The Problem of
Tradition and Neomythologism in Modern Art: Ancient Motives in Livre d'Art it the First Half
of the 20th Century. Picasso, Matisse, Laurens, Maillol.

AJIEIIMHA JWHA HHUKOJIAEBHA (Cankrt-IlerepOyprckuii  rocyaapCTBEHHBIH
aKaJeMUYECKHI MHCTUTYT XKUBOMKCH, CKYJIBITYpHI U apxutekrypsl umenu U. E. Penuna, PO).
bern Huxoncon m Ilarpuk XopoH: OpuTaHCKas aOCTpaKTHas >KMBOMKCH 0 U Tociie Bropoi
MHUPOBOU BOWHBI.

DINA N. ALESHINA (Repin St. Petersburg State Academic Institute of Painting,
Sculpture and Architecture, Russia). Ben Nicholson and Patrick Heron: British Abstract Painting
Before and After the World War 11.

CMOJIMHA MAWS TABPUJIOBHA (Cubupckuii (eaepanbHblii  YHHBEPCHTET,
Kpacnosipck, P®). [lepexpecthbie MoTHBEI B TBOpuecTBe M.3. [llarana u B.®. Kanenbko.

MAYA G. SMOLINA (Siberian Federal University, Krasnoyarsk, Russia). Marc Chagall
and V.F. Kapelko: Shared Motives.

16:30 — 17:30 [TIEPEPBIB / BREAK

BYJIATOB HAHWJIIA AJIEKCEEBUY (I'ocynapcTBeHHBIM My3eil HM300pa3uTENbHBIX
uckycctB umeHu A.C. [lymxuna, Mocksa, P®). [lepas doxymenma 1955 roma B Kaccene u
npo6iieMa KOHIUITMPOBAHHOW HCTOPUHU HCKYCCTBA.

DANILA A. BULATOV (The Pushkin State Museum of Fine Arts, Moscow, Russia).
The First Documenta in Kassel (1955) and the Problem of a Conceptualized Art History.
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KOTJIOMAHOB AJIEKCAH/IP OJIETOBHNY (Cankr-IleTepOyprekas
rOCYJapCTBEHHAs XYI0XECTBEHHO-TIPOMBINICHHAs akaaemuss umenu A.JL. llturnuna, P®D).
Ckynentypa ['eapu Mypa B KOHTEKCTE POOJIEMaTHKH COBPEMEHHOTO MOHYMEHTA.

ALEXANDER O. KOTLOMANOV (Stieglitz St. Petersburg State Art and Industry
Academy, Russia). Sculpture by Henry Moore in the Context of the Problems of a Modern

Monument.

MUTHUY JIOPA (benrpanckuii yHuBepcuteT, CepOus). BpicTaBKM amMepHKaHCKOTO
uckycctBa B benrpane B mepuos xono1H0# BoiHbIL: [IpoGiema B3aMMOOTHOIIICHUH UCKYCCTBA U
IIOJIUTUKHU.

LORA MITIC (The University of Belgrade, Serbia). Exhibitions of American Art in
Belgrade during the Cold War: on the Problem of Relationships between Art and Politics.

YEJIOBAH AHACTACHSA EBI'EHBEBHA (CIIOI'Y, P®). HMcnaHnckoe HMCKYCCTBO B
TBOpYECTBE MOM-apT rpynnsl Jkuno Kponnka. HoBble CMBICTBI.

ANASTASIYA E. CHELOVAN (St. Petersburg State University, Russia). Spanish Art in
the Works of the Pop-Art Group Equipo Cronica. New Meanings.

MATHY EJIEHA (benrpan, Cep6us). @otorpadus MoaepHU3MAa M MOCTMOJICPHU3MA:
TEOPHSI U CIIOCOOBI PEIPE3CHTAIIH.

JELENA MATIC (Belgrade, Serbia). Modernism and Postmodernism Photography:
Theory and the Ways of Representation.

YYHUXWH KUPWJJI AJIEKCAHAPOBUY (EBponeiickuii yHuBepcurer B CaHKT-
[TetepOypre, P®). KiiemenT I'puHOEpr 1 3BOJIOLUS «MCTOPUYECKOM arloIorum» MOJEpPHU3MA.
KIRILL A. CHUNIKHIN (European University at St. Petersburg, Russia). Clement

Greenberg's "Historical Apology" of Modernism and its Evolution.

CIIVTOBA  AHACTACHUA  BJAAUMHUPOBHA  (HayuHo-uccienoBaTenbCKuid
UHCTUTYT TEOPHUM M HCTOpUU H300pazutenbHbix HcKyccTB PAX, Mocksa, P®). Cnoso B
IIPOCTPAHCTBE CTAHKOBOM KapTHHBI DpuKa byrnarosa.

ANASTASIA V. SPUGOVA (The Research Institute of Theory and History of Art of
Russian Academy of Fine Arts, Moscow, Russia). The Word in the Space of Paintings of Eric

Bulatov.
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3 Hos10ps / November 3

NCKYCCTBO APEBHEI'O MUPA / ART OF THE ANCIENT WORLD
10:30 — 17:00. I'ocynapctBeHHbIN DpMuTax, oudbmuoreka Otaena AHTUYHOTO Mupa. JIBopioBas
Habepexxnas, 34 / The State Hermitage Museum, Library of the Department of the Ancient
World. Dvortsovaya emb., 34

[Tpencenarenu: Tpopumoa AnHa AnekceeBHa, JKmwknna Hanexna KonctaHTHHOBHA.

Chairmen: Anna A. Trofimova, Nadia C. Jijina

PernaMeHT BBICTYIUIEHUN HA CEKIIMHU — 15 MUH.

Time limit — 15 min.

TPOOMIMOBA AHHA AJIEKCEEBHA (3aBeayromas OtnenoM aHTHYHOTO MHpa
[NocynapcrBenHoro Opmutaxa). [I[puBeTcTBEHHOE CIIOBO.
ANNA A. TROFIMOVA (Head of the Department of Greek and Roman Art and

Archaeology of The State Hermitage Museum). Welcome speech.

HAJIMMOBA HAJIEXXJIA AHATOJIBEBHA (MI'Y umenu M.B. Jlomonocosa, P®).
Crnenku w3 baitn: mMexny opuruHaioM W komued (K mpoOiieMe HUCCIeNOBaHHS TPEYECKOI
OpOH30BOM CKYJBNTYPhI KJIACCHYECKOTO MEPHO/IA).

NADEZHDA A. NALIMOVA (Lomonosov Moscow State University, Russia). Casts
from Baia: between the Original and Copy (Researching Greek Bronze Sculpture of the Classical
Period).

MEJIBYHEHKO AHACTACHA BUKTOPOBHA  (I'ocynapcTBeHHBIH ~ HMHCTUTYT
uckycctBo3Hanusi, P®). Jlypucranckas OpoH30Basi TUIACTHKA: OCHOBHBIE CIOXKETHI M THIBI MX

KOMITO3UITUOHHOT'O IMMOCTPOCHU .
ANASTASSIA MELCHENKO ( State Institute for Studies in Art, Moscow, Russia).

Luristan Bronzes: Main Themes and Types of Their Compositional Structure.

MAJIKOBA EBI'EHUS MUXAMJIOBHA (IocynapcrBennsii Dpmutax, CII6, PD).
praI_LICHI/IC HJIM CUMBOJI: JUaJieMa B IPOU3BCACHUAX APCBHCTPECUCCKOI'O0 HCKYCCTBA.

EUGENIA M. MALKOVA (The State Hermitage Museum, St. Petersburg, Russia). A
Decoration or a Symbol: Diadem in Ancient Greek Art.
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MOI'MJIEBCKAS EKATEPUHA BJIAAUMUPOBHA (CII6I'Y, P®). AxBapenbHas
nenuka u3 packonok A.E. Jlronenko B Hekpomnosne [lantukames. Bompockl JaTUPOBKH,
aTpUOYIIMU U CEMAaHTUKH U300PKCHHS.

EKATERINA V. MOGILEVSKAYA (St. Petersburg State University, Russia). A
“Watercolour” Pelike from A.E. Liutsenko's Excavations in the Necropolis of Panticapaion. The
Problems of Date, Attribution and Semantics of the Image.

N3MAWJIIKMHA EKATEPUHA CEPI'EEBHA (T'ocymapcrBenusiii Opmutax, CIIO,
P®). IIpoGiema oTpaskeHHsI TPEUECKOW, PUMCKONH M BOCTOYHOM apXUTEKTYpPHOH TpaIHWIIUU B
MaJIOA3UMCKUX OPJEPHBIX COOPYKEHUAX SJUIMHUCTUYECKOTO U PUMCKOIO BPEMEHU.

EKATERINA S. IZMAILKINA (The State Hermitage Museum, St. Petersburg, Russia).
The Problem of Greek, Roman and Oriental Architectural Tradition Penetration into Classical

Order Constructions in Asia Minor of Hellenistic and Roman Times.

KHUIIBAJIM TAMAII IIETEP (MI'Y umenu M.B. JlomonocoBa, P®). IIporpamma
CKYJIBIITYPHOT'O y6paHCTBa FanHKapHaccxoro Magzoies.

TAMAS KISBALI (Lomonosov Moscow State University, Russia). Sculptural
Decorative Principles of Mausoleum at Halicarnassus.

13.00 — 14:00 ITEPEPBIB / BREAK

KOCTPOBA AHHA CTAHUCJIABOBHA (I'ocynapctBennsiit Dpmurtax, CI16, P®). K
BOIPOCY 00 OCOOEHHOCTSAX CTPOUTENHCTBA PUMCKHX Topo1oB Hapbonuckoi ['anmuu B | B. 10 H.5.
— 1l B. H.O.

ANNA S. KOSTROVA (The State Hermitage Museum, St. Petersburg, Russia). To the
Problem of Specific Features of Roman Architecture in the Cities of Gallia Narbonensis in the
1st century BC — 2nd century AD.

I'OHYAPOB POMAH BAYECJIABOBUY (Cankrt-IlerepOyprckuii rocyaapCTBEHHBIH
YHHUBEPCUTET TEXHOJIOTUH U Au3aitHa, PD). K npobneme npeacraBieHus: peuu, 3ByKOB U 3a11aX0B
B Ba30IIMCHU Mals MO3AHCKIIACCUYCCKOr'o nNepuoaa.

ROMAN V. GONCHAROV (St. Petersburg State University of Technologies and Design,
Russia). The Problem of Representing Speech, Sounds and Smells in Maya Vase Painting of the
Late Classic Period.
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KOCEHKOBA KATEPMHA BOPHUCOBHA (JI'Y umenu A.C. Ilymkuna, CII6, PO).
Cupaky3ckue MeTamMop(o3bl: K MpoOiieMe NPEeMCTBEHHOCTH APXUTEKTYPHBIX DPEUICHUH OT
AHTUYHOCTH K XpUCTHAHCTBY (Ha mpumMepe XpamoB Bemukoii ['perun).

CATHERINE B. KOSENKOVA (Pushkin Leningrad State University, St. Petersburg,
Russia). The Syracuse Metamorphoses: to the Problem of Successive Architectural
Transformations from Antiquity to Christianity (as Exemplified by the Temples of Graecia

Magna).

KVCEJEBA JIAPbS IOPBEBHA (T'ocynapcteennsrii Dpmutax, CI16, P®). CrarysTka
Benepor paboter Jleonapna Kepna kak mpumep ObITOBaHMS CTaTyapHOro Tuna AQpOAHTEI
Menuuu. K npobneme pa3Butusi aHTugHOTro oOpasa B uckycctBe HoBoro BpemeHu.

DARYA YU. KISELYOVA (The State Hermitage Museum, St. Petersburg, Russia).
Statuette of VVenus by Leonard Kern as an Example of Continuity in the Existence of the Medici
Aphrodite Sculptural Type: to the Problem of an Image Development from Antiquity to Early
Modern Period.

JIMUTPUEBA EJIEHA HUKOJIAEBHA (T'ocynapctBennbiii Opmutax, CII0, PO).
DeHoMeH KJIacCHIM3Ma M aHTUIHAs JakTuiroreka rpada JILA. Tleposckoro.

ELENA N. DMITRIEVA (The State Hermitage Museum, St. Petersburg, Russia). The
Phemomenon of Neoclassicism and Count Lev A. Perovsky’s Dactyliotheca of Antique

Engraved Gems.

TPUDPOHOBA EKATEPMHA KOPBEBHA (CII6I'Y, P®). Emg pa3 o crarye ¢punocoda
u3 cobpanus ['ocynapcTBeHHOro DpMUTaXKA.

EKATERINA YU. TRIFONOVA (St. Petersburg State University, Russia). Once Again
about the Statue of Philosopher from the Collection of The State Hermitage Museum.

BACBKO JIMUTPUU CEPT'EEBUY (TocynmapcrBennsii Opmutax, CII6, P®).
Oneccknii kosmekuronep E.A. Illymancknid. Mcropust 0THON IpOJaxu.
DMITRY S. VASKO (The State Hermitage Museum, St. Petersburg, Russia). Evgeny

A. Shumansky — a Collector from Odessa: the Story of One Sale.

[Toneenenue uroros koHpepenuuu / The Closing Session
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16:30- 17:00 Dpmurax / The State Hermitage Museum

10:30 — 18:00 CemuHaps! B pa3HbIX OTAEIaX M HA SKCIO3UIMIX DpMuTaka / Seminars in the

State Hermitage Museum

4 nos16pst / November 4

Brle3nHbple cemuHapsl / Seminars

7.00 — 23.45 CpenneBexoBoe ucKyccTBO Benukoro HoBroposa (aBToOycHas moesnka). /
Medieval Art of Novgorod Velikiy (bus tour)

9.00 — 19.30 Ipuropoxst IlerepOypra: [1aBnoBck (crennaabHOE 3aHATHE HA SKCIIO3HUIIUU MY3€es),
neopiubl 1 napku [lapckoro cema (ITymkuna) / Suburbs of St.Petersburg. Pavlovsk (palace)

Tsarskoye Selo (palaces and parks)
[TocKOJIBKY KOJTMYECTBO MECT OTPAHUYCHO, YOCAUTEIBHO MPOCUM BaC 3alMCAThCs HA Y9aCTHE B

BBIE3/IHBIX CEMHUHApaxX BO BpeMsl peructpanuu 31 oxTs0ps.

Please confirm your participation in the seminars during the registration (October, 31).
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